Dr. Richards in his psychological theory of value, it suffers from a
defect, namely, that it is based on controversial theories of the
mind.
In every value situation, there are four elements. The subject
or the person who has an interest in something like a cat having
an interest in cream; an object which is interesting to the subject;
the interest of the subject in the object; the judgment of the nature
of the interest by the subject. According to Dr. Richards' theory
of value, we agree that King Lear is a great tragedy. His theory as
a yard-stick of long-term value is unexceptionable. It is a real
contribution to practical criticism, as well. But as a measure
of short-term value, it has grave defects; to a nation fighting a life-
and-death war, a play, portraying military perfection, is more
valuable than an exquisite Persian rug. An up-to-the-rninute,
resourceful and intelligent army officer is worth ten Hectors or
one Achilles* Ruskin was well aware of the short term value in
literature. When he was blamed by his literary friends for turning
from literature to economic writing, he replied that he was a man
of letters, all right, but one living in a besieged city. For a correct
assessment of George Bernard Shaw's plays, Richard's psychological
theory of value is inadequate. It is too individualistic, subjective
and abstract. It sets aside the concept of concrete values. A
concrete and historically relevant theory of value is indispensable,
for a correct appraisal of Shaw's plays as instruments of social
analysis and change.
Faced with two twentieth century literary phenomena, the
commercialization of literature and the tendency to put artists in
uniform, the traditional critics rightly deplore the falling standards
in literary production and the extra-artistic standards set up for
the assessment of literature. But the normative approach is not
quite enough. An explanatory approach must supplement it,
Commercialized art has been absorbed into the scientific study of
sales-psychology and is quite indifferent to literary criticism.
As for art that is designed to be used as a social dynamic, lor
appraising it correctly, a historical or sociological theory of value
is indispensable. As we have seen from the critical tradition of
Plato, there is nothing new in literature being used as a moralizing
force. Fiction, poetry, and drama presented the ideal of the